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1998 | HEERX 7 TEER HRTHIRICHER

1999 | MOS-FETFSLURRZAI—F 7 (250WH D) 28R
2000 | ARES-C Oii4rwksA—U3UARES-PESRR

28-3 Nagra lll (1959 ) 2002 | DATEIEFL=Nagra VEIE SR

2003 | ARES-PI #i% %5

ARES-PI & O FARES-BB 3885

2005 | ARES-&ARES-BB (% [+&BB+zf1d

S=FARGIZ &SRB BB T—TRER ARES-M

v 1969 1971 IV-S s8s
1971 3.8mm 2006 | Hi-FifllcCDFL—¥—CD-C.CD-P.OD-TRIERR
28-2 Nagra
SNN 1981 6mm
300mm(11.8") 4  3-3/4~30 3.10 Ferrograph ( ) (197)(223) (224) (225)
in/s T-Audio 1992
(British
DAT Ferrograph Recording Co.,Ltd. Ferrogrph
Nagra V 2002 Co.Ltd. )
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28-2
1954 (
.F Y & Z
e”oq ap 28-5) 1960
28-2 Ferrograph 15 6
28-2
2
"The Ferro-
graph Co.Ltd"
"Wright and Weaire Ltd.”
H B #+ H
B s Seriea 2
£ 1954
1949 I‘i‘?'gﬁi =227/
~uf 2
G100/ 200 ( 284) A 3
=Lt X Ba-1/4"
F—FH= 2 (Original model}; 15 & 7-1/2 bpis
BBC 2A/NH: 15 & 7-1/2 ips
2A/N; T-1/2 R 3-3/4ips
2A/NL: 3-3/4 & 1-7/8 ips
BT +3dB, 50-10kHz @ 7-1/2 ips
1)« 25— <02%@® 7-1/2 ips
SMLEE >50dB (200Hz-12KHz}
= 45dB (50Hz-12KHz)
i <0.5%
HATAREY 53 kHz
B EHR 3x EF86(6267), 2« ELB4(6BGS)
ECCBI(12ATT), EZ80(6V3)
BELES <145
F—FrFHh 25W, 158
A AL Input 1 3mV peak, TMQ
Lnput 2; 100mY peak, 100k S
A =h— Goodman 10"x 67, 150
etk 470x 445x 24Bmm
28-4  Ferrograph G100/200 (1949 ) L 27ke

28-3 Ferrograph Series 2

FECORD M S TOF START  TAFE MODE TAFE SPUCER HEAD HOLES G

BAEE

FERRCARARN SE 2

TREELE  RECORD LEVEL G

SETIERD IFUTE 132 AUTRUT

28-5 Ferrograph Series 2 (1954 ) 28 6 Ferrograph Series 2
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28-6
28-7
Ferrograph Studio 8
(1974 )
(GAIN)
1957
3 1959 1963 1974
5 1965 632 ““The Logic 7”
"Studio 8”
(287
1965 632 70
10 Wilmost Breedon
FEMoE )=t
'_—& : 7 @ - by I___“'_'@
== L B wsme
— L_E'_ﬂgs"_'[ ﬂ: — ] mh
, |eoke —o
ELE——QP "@

=]

B -1 ;
] E

I 3

o oS

gl Rl

[z
B3s  ipmlam
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311 M “Reporter” ( ) @97 3.12 Simon( ) @9n
Magnetic Recorder Reporter SP2
( 28-8) Simon
Sound Service 1955 6
284 289 £78 15s.

289 SimonSP2 (1955 )
’ R B & "
28-8 MRC  Reporter (1954 ) R =
o Reporter -3 1955
F 1954 P N—=I+Fv9-E/
E—— | AT T ’:";_ 2
el B4 _ Y—iHqZ | BT
F—TES 7-1/2 & 3—3/4in/s P 1-1/2 & 3-3/4 ips
BiRS AT +3dB, 80-70kHz @ 7-1/2 in/s R ] +3dB, 50-10kHz @ 7-1/2 ips
EEL F®W (9390 L) +3dB, 50-7kHz @ 3-3/4 ips
BEE 34 (standard model) :ﬂ‘?‘& . >%401dBH o
5 bt 4% @1kHz, 10watts
gﬂ?;ﬁ :Bfisx 178x 159 mm soevmae | pEer
27ke HZE e EF86,ECC83,ECCE1,ELBAx4,EZ81
28-4 MRC  Reporter BRLEE 15} @1200ft
F—FsAAh 10 watts
AALA Mic: IMQ,1.5mV
Radio: 0.5M @, rectifier
2 / H A Aybky or 15QAE—h—
7 3-3/4 / B 23kg
285 Simon SP2
HOFF”’ HPI_AY"
"RECORD” ( )
(220) History of Nagra
http:/Amww.nagraaudio.com/pro/pages/information/
(221) Kudelski Group, Historical Overview
http:/AMww.nagra.com/aboutHistrocal.php
2 v (222) “Nagra’” Wikipedia free encycropedia
(45-90V) (223) George Edward West  "The British recorder
$200.00 $237.50 Co Ltd", Get Reel-vintage reel to reel, Articles

(224) Ferrograph Series 2, Catalog
(225) Ferrograph Studio 8, Catalog
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MEMBEERS=BEL{SZLS

p ’_'”‘\‘ 1860-1911

MAHLER|

/

BMG-RCA
BVCC-38473
1
TOZ 8
3 3
TOZ
2 2
5
3
4 5

3

2006 2 3
1 2 SACD-Hybrid CD-Layer
3 SACD-2ch
4 5
6

7

ch 4ch
7
6
0799
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DLW-Y15299

DVvD 3
RUF

SN
5.1ch

0799
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